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Entombment — by Gerard David 

(26 in. x 21>£ in.) 

Lent by Martin A. Ryerson 



LOAN COLLECTIONS 

THE paintings exhibited during the 
summer from the private collec- 
tions of Mrs. W. W. Kimball, 
Mr. Cyrus H. McCormick, Mr. Arthur 
Meeker and Mr. Charles L. Hutchinson 
have been returned to the homes of 
their public spirited owners. 

Mr. Martin A. Ryerson has placed 
on exhibition a collection of modern 
paintings, fully occupying Gallery 43, 
which exemplify a development of paint- 
ing too little represented in our galleries. 
The artists are chiefly French Impres- 
sionists. There are four examples by 



Monet representing the artist at different 
periods in his development, three works 
by Renoir, a portrait by Carriere and a 
decorative composition by Puvis de Cha- 
vannes. Other artists represented are 
Lepine, Huguet, Boudin, Jongkind, 
Pissarro, Guillaumin, Andre, Sisley, and 
the Spaniard, S. Canals. 

Mr. Ryerson has also added important 
works acquired within the last year to his 
collection of old masters in Room 31, 
making it a very valuable and choice col- 
lection of old paintings. Most of the 
works are by early Flemish, German and 
French artists, and show the qualities of 
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rich color, beautiful texture rendering and 
lavish use of gold which were character- 
istic of the northern countries in the 15th 
and 16th centuries. A portrait of Jan 
de Gros, by the Fleming Roger van der 
Weyden (1399? to 1464), and an En- 
tombment by Gerard David (1460? to 
1523), also a Flemish painter, are re- 
produced in this Bulletin. 

Particularly interesting for primitive 
drawing and naive conception are seven 
panels by an artist of the School of 
Amiens, late 15th century. They came 
originally from the Carthusian Monastery 
of St. Honore at Thuison-les-Abbeville, 
near Amiens, and with a missing eighth 
panel formed the folding wings of an altar 
piece. They were split apart, about 
1860, and framed separately. 

The Master of the Death of the Virgin, 
now thought to be identical with Joos van 
Cleef (born at Cleves or Antwerp in 
1495 and died in 1525), is represented 
by a Madonna and Child with St. Joseph. 
A remarkable Madonna with St. Anne, 
St. Gereon and the donor, is from the 
brush of Bartholomaus Bruyn, a Cologne 
Master (born at Cologne in 1493 and 
died there between 1553 and 1557), who 
was strongly influenced in his early work 
by the Master of the Death of the Virgin. 
There are also two paintings depicting 
saints and donors, originally folding pan- 
els of an altar piece, by an unknown 
Fleming of the early 16th century; and 
two similar panels by the Master of Frank- 
fort. A splendid triptych by Sebastian 
Schel, German painter of Innsbruck (died 
in 1554), representing the Madonna and 
Child with Saints in a quaint landscape 
setting, affords an unusual opportunity of 
seeing eight Saints, each with her special 
symbol or attribute. The important 




Jan de Gros — by Roger Van der Weyden 

(11 in. x 15 in.) 

Lent by Martin A. Ryerson 

Madonna with Angels, attributed to 
Colyn de Coter, Flemish, 15th century, 
and the works by Ridolfo Ghirlandajo, 
Perugino and Goya have been mentioned 
before in these columns. 

A large altar piece by Tiepolo, a mag- 
nificent example of 17th century Vene- 
tian painting, is reproduced on page 
45. The enthroned Madonna in a red 
robe, blue mantle and white scarf is rep- 
resented with two Dominican monks in 
their black and white habits, the figure to 
the right probably St. Dominic himself. 
The cloth beneath the Madonna is dec- 
orated with medallions depicting the life 
of Christ and of the Virgin. A quaint 
and tiny portrait of "Louise Hallewyn, 
a lady of Cyprus", by Claude Corneille, 
native of Lyons (died after 1576), also 
owned by Mr. Ryerson, has been hung 
in the Hutchinson Gallery. 
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